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SYNOPSIS

A blood stained hand shifts gear. An engine roars. 
An ambulance careens through midnight traffic. The 
neon lights of Chinatown race over the windshield, 
illuminating Paramedic Anderson driving as they 
speed through the city. In the rear cabin, Paramedic 
Mills hooks IV tubes into an unconscious pregnant 
woman, sprawled on the back gurney. Suddenly an 
agonizing scream comes from under her oxygen 
mask. The woman wakes horrified, flailing violently, 

screaming to the paramedics to “cut it out of her.” The routine ambulance call quickly becomes 
a “code black” when the paramedics realize what is inside this woman isn’t a child, but instead 
something else. In a deadly race against time, the team must summon their courage and 
decide to diffuse the situation in order to save lives while potentially sacrificing the life of their 
patient. 

DIRECTOR’S STATEMENT 
ALEX CLARK

Siren is more of a meditation on torment rather than a paramedic drama. I wanted to show 
something raw and visceral, immersing the audience in a character study about the depths of 
desperation. Stylistically I worked closely with my cinematographer, Ryan Knight, to give the film 
a sterile, claustrophobic feel. Something more akin to a morgue rather than the back of an 
ambulance.  "
I spent hours in preproduction, collaborating with the cast individually to explore their characters. 
We moulded their relationships, weaknesses and past traumas to baptize their characters into a 
world that was violent and unforgiving. Cinema gives us an opportunity, for a few fleeting 
movements, to become voyeurs into worlds of chaos, depravity and malice. Siren offers that 
glimpse into such a world that blurs the moral distinction between the innocent and the guilty. 
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CAST
RACHAEL ANCHERIL - PARAMEDIC MILLS "
As the old saying goes "Break a leg", that she did, and it lead her right into the 
biz. Ever since that life and career changing accident, Rachael has continually 
been training to diversify her skills and focus her acting ability.   "
Following her success (and returning) as Marlo Cruz on ROOKIE BLUE, Rachael 
recently played Terri Price, a recurring character on CTV's new series PLAYED, 
and on a, just aired, episode of REPUBLIC OF DOYLE as Lisa Young’s husband. 
Other work includes, Claire in the feature film TRU LOVE, which recently 
premiered at the Raindance Film Festival (2013) to great reviews, Sgt. Erin 
White on THE LISTENER, and undercover cop Charlene Francis, on KING. 
When she's not busy with her career, Rachael is active in photography and illustration, an equestrienne of 
sorts and looks for any reason to be in the great outdoors. She also likes to smile....a lot.

ARNOLD PINNOCK - PARAMEDIC ANDERSON "
Arnold Pinnock has been a familiar face on the Canadian film and television 
scene for over twenty years. An accomplished and well-respected actor and 
comedian, he began his career in stand-up and was a cast member with the 
world-renowned The Second City Toronto for three years. "
Arnold has been the lead in several acclaimed television series such as: 
D I S N E Y ’ S L I F E W I T H D E R E K , A B C ’s B E A U T I F U L P E O P L E , 
Showtime’s BILLABLE HOURS and more recently, COMBAT HOSPITAL for 
Global and THE LISTENER for CTV. He’s also made guest appearances on 

numerous other television shows. Arnold’s had roles in many films such as EXIT WOUNDS, LARS AND 
THE REAL GIRL, BAIT, ASSAULT ON PRECINCT 13 and THE INCREDIBLE HULK, working with 
directors such Louis Leterrier, Antoine Fuqua, Clement Virgo and Andrzej Bartkowiak.  Arnold continues to 
be in high demand as an actor. 

JANAYA STEPHENS - SARAH "
Janaya studied acting at the George Brown Theatre School where she fell in love 
with working in front of the camera. Janaya landed her first lead role in the feature 
film, LEFT BEHIND, and has also starred in the sequels, LEFT BEHIND: 
TRIBULATION FORCE, and  LEFT BEHIND: WORLD AT WAR.  Janaya was 
voted by the fans as “Best Actress in a Leading Role” for her work in Tribulation 
force.  "
Janaya appeared in the ABC movie of the week, INSIDE THE OSMONDS, CBC 
movies of the week BLESSINGS, SUBURBAN MADNESS, WHILE I WAS GONE, 
CATEGORY 6: DAY OF DESTRUCTION, THE HUNT FOR THE B.T.K. KILLER, 
CELESTE IN THE CITY, and C-7.  More recently, Janaya was in the Disney feature, THE LOOKOUT and 
Universal Pictures DEATH RACE. "
Janaya has also guessed starred on LEAP YEARS, TWICE IN A LIFETIME, MUTANT X, SUE THOMAS 
F.B.I, MISSING, KEVIN HILL, BEACH GIRLS, BEAUTIFUL PEOPLE and was a series regular role on 
FLASHPOINT. Janaya has appeared in the popular Netflix series HEMLOCK GROVE. "
. 
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CREW

ALEX CLARK - DIRECTOR / WRITER "
Raised in Richmond Hill, Ontario, Canada, Alex studied Creative Advertising at 
the Ontario College of Art & Design in Toronto. Upon graduation in 2009, he 
worked as an Art Director at the Toronto office of the advertising agency Ogilvy & 
Mather.  "
Alex left a career in creative advertising in early 2010, to begin working in film. 
After interning at Spy Films, a film production company in Toronto, he began 
working on a variety of music videos, television series and independent feature 
films as a Lead Set Decorator and Art Director. The dark thriller, SIREN, is Alex’s 
writing and directing debut.

CHRIS LUCKHARDT - PRODUCER "
Chris Luckhardt is an established Toronto based film and television 
producer.  With a physics and astronomy degree from York University, 
he has managed to excel in both television and film market as a 
producer and production manager.  He produced the hit Canadian 
superhero TV series TEAM EPIC which aired on BiteTV. More recently, 
he was the APM for the CityTV reality TV show MEET THE FAMILY.   "
With the success on producing the award winning short films 
ALTARCATIONS and SHAKY GROUNDS, he established Willowood 
Films to further develop ideas and scripts into TV series, short films and 
feature films. In the past two years, he has produced the following short 
films: THE LAST MERMAIDS, LOVE IS, WHAT HAVE WE DONE, FOR NOW AND FOREVER, LOOK UP, 
BELA (Bravofact), SIREN (Bravofact) and the award winning feature film TRU LOVE.  During that time 
period, he has also line produced/production manage three feature films SILENT RETREAT, FRAGILE 
MINDS and GRIDLOCKED; and two short films THE PORTAL (Bravofact) and COLD FEET (CFC). 

LYVIA COHEN - PRODUCER "
Lyvia comes to the film industry with a rich background in Art History and 
experience in the Visual and Performing Arts industry. Her turn into film began 
with producing music videos and working for companies such as Haddock 
Entertainment and Brightlight Pictures.  "
Lyvia developed and produced the award-winning short THE PARIS QUINTET 
IN PRACTICE MAKES PERFECT, which premiered at TIFF in 2010, won Best 
Short Work at The Whistler Film Festival and has showcased in Tokyo, 
Barcelona, Krakow, and SIFF, and most recently aired on Canal Plus in France. 
Lyvia has worked with veteran Canadian film producer Raymond Massey 

developing feature films aimed at the North American/Chinese markets. In 2012 Lyvia attended the 
Canadian Film Centre as a resident in the Producers’ Lab, and went on to produced the short film COLD 
FEET with the CFC as part of the Short Dramatic Film program.  Currently Lyvia works as an associate at 
Alcina Pictures, where she helps to develop director-driven feature film projects.  



 

PAGE �5

RYAN KNIGHT - DIRECTOR OF PHOTOGRAPHY "
Since graduating from the University of Southern California in Los Angeles, 
Ryan Knight has lensed feature films, commercial television, documentaries 
and short films. His work has been distributed and broadcast internationally 
by many networks, including ABC, TMN, CBC, Global Television, HGTV, 
History and Discovery Channel, the Speed Network, Much Music and 
digitally on iTunes, En Route, Virgin Mobile and Yahoo!.  "
As a director of photography, Knight delves into the narrative, "My eye is for 
the story. Whichever medium fits the story is the right path to choose. It's all 
about knowing your craft and pushing the tools of the trade".  His expertise 

with the perpetually evolving digital landscape and his background with both narrative and documentary 
photography makes him a chameleon. Whether a director wants to capture the images with DSLR 
cameras, ENG or EFP set-ups, in RAW data with RED or Alexa cameras or even on celluloid, Knight is at 
ease and ready for a plethora of photographic scenarios. “With today’s technology, there is no excuse to 
not create beautiful images - lasting images. As DPs, we realize a director’s vision with a precise 
combination of art and technology”. "
His steadfast commitment to each project and his attention to 
detail continue to evoke an impassioned creative environment 
for all involved with the production. Knight has mentioned that 
shooting abroad has taught him that the art of filmmaking is 
universal, “whether you’re shooting in England, California, 
Toronto or Bosnia, two things are constant: the battle against 
time and the passion for the story”. Ryan Knight is a member 
of the Canadian Society of Cinematographer, Directors’ Guild 
of Canada, and is based in Toronto, Canada. 

JENNIFER PROKOP - EDITOR "
Jennifer Prokop is a freelance 
motion picture editor with over 15 
years experience in film, television 
and the web. She has edited 
award-winning content including 
the mu l t i p l e award -w inn ing 
dramatic web series MY LUPINE LIFE BY LOUIS PINE for which she recently 
earned a nomination for “Best Editing in Any Live Action Web Series,” by the 
Canadian Cinema Editors Awards, 2013.  "

Her body of work also includes APTN’s WAPOS BAY which won Kidscreen, “Best One-Off, Special or TV 
Movie, 2012,” in addition to multiple Gemini awards and nominations, as well as documentary projects 
including Gemini award-winning feature COSMIC CURRENT and doc TV series LANDING, STORIES 
FROM THE CULTURAL DIVIDE. She has also edited many short films along the way, including most 
recently KISSING DREW and SURVIVAL GUIDE. Jennifer is an alumna of The Canadian Film Centre and 
Emily Carr University of Art and Design.
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PRODUCTION NOTES

FILMING IN TIGHT SPACES "
To make the film as authentic as possible, a real Ford E350 Ambulance was used to shoot the extensive 
interior scenes. This posed a number of problems for the actors and production team. Traditionally a false, 
ambulance interior would be built on a sound stage, with removable walls to accommodate actors, camera 
gear and lighting equipment. However these enlarged sets meant we would lose a sense of 
claustrophobia and realism that was critical to the film. So the cramped rear cabin of the picture vehicle 
used for the exterior stunt shots, became our primary set. 

  
The director of photography had to create an extensive lighting set up not only to hide light sources in a 
space where a 360 view of the set would be seen, but to also create the illusion of passing headlights and 
street lamps around the exterior of the vehicle, that could be seen through the windshields. Production 
assistants even stood of specialty built rigs to shake the ambulance during takes, giving the illusion of 
movement. 
  
Once the lighting was set, the tight quarters in the rear of the ambulance allowed for only a very limited 
crew. Besides the two main actresses, only the director of photography and the focus puller could fit inside 
during takes.  Our two paramedics played by Arnold Pinnock and Rachael Ancheril, had to do the majority 
of their dialogue scenes completely without the other actor, due to limited space in the ambulance.  "
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PRODUCTION NOTES

STUNT DRIVING "
The majority of the film is confined to the back of the ambulance which serves to immerse the audience in 
the unfolding terror, but to convey a sense of urgency and speed needed for this scene we had to go 
outside the ambulance.  "
For the exterior driving scenes, we worked with two stunt drivers and five special skills extras, under the 
guidance of our stunt co-ordinator to perform the risky, high speed maneuvers on Toronto’s icy roads in the 
middle of the Canadian winter. The 9000 pound Ford FDNY Ambulance had to barrel through dense on 
coming traffic, while a camera vehicle weaved around it.  "
To film these high speed choreographed scenes, stunt driver, Bob Harper used a custom built camera 
vehicle known as the “Commander” capable of hairpin maneuvers at speeds of up to 110km/h with a fully 
adjustable remote camera head on the vehicle’s front arm to capture every angle. It was previously used in 
the high budget action film ROBOCOP for the extensive motorcycle chase scenes.   

"
With the city of Toronto’s massive downtown population and countless construction projects, it was 
extremely difficult to find a stretch of road that we could close down entirely and divert traffic on, but that 
still had a dense metropolitan surrounding.  After getting permits to shut down a lengthy stretch of road on 
Toronto’s busy Queens Quay, members of the Toronto Police Department were hired to close down the 
road and divert traffic.  "
The films producers along with our Production Manager and Locations Manager worked tirelessly to 
secure a stretch of road in downtown Toronto to shut down for the filming of our action sequences.  It was 
a massive undertaking, but the final result gives the film a tremendous sense of tension and panic that 
adds to unfolding chaos. 


